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Exercise— Finger stroke
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The chords are illustrated in the diagrams. Strike the chords with a down stroke of the
first finger, using the back of the finger nail. The B flat introduced in the 4th measure
is played on the first fret. A flat lowers a note one fret while a sharp raises it one fret.
B being on the second fret would be flatted on the first fret. A note on the third fret
would be flatted on the second fret etc. A note on the second fret would be sharped on
the third fret—a note on the third fret would be sharped. on the fourth, etc.etc.

To sharp open strings play the first fret.
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Showing how sharps are played. Showing position of flat



Key of G. One Sharp-
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Chords Key of G. with diagrams
L L . 900 1%

]

I L 4
I I )|
p = - t T

Waltz Movement
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Two.dots: signify a repeat.
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In counting time the best results are obtained by counting aloud. Count three to each
meagure in 97 and 3/ time. 3/4 time has three quarter or fourth notes in each measure
and g time- has three eighth notes in each measure with one count to each eighth, two
counts to each quarter and three counts to a dotted quarter. See example following.

Lesson in 38 time
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In this waltz play the eighth notes where chords occur with down and up stroke of the
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Exercise in stroke playing. Strike with first finger down and up rapidly.
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A chord or note with a dash across the stem is struck down and up. { n

Written  Played
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Blue Bells of Scotland
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Jesus Lover of My Soul
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Alternate Picking
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Pick with first and second fingers— Alternately
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Practice the alternate fingering uatil able to move.the fingers rapidly in succession. This
is very effective.




Soft Musie is Stealing.
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The following solo is all played on the second and fourth strings which produce one
of the prettiest combinations to be found npon any instrument.

The two examples show where to find the notes on both strings.

Notes on F¥ string Notes on A string
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Exercice in Arpeggios.
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12 Spanish Fandango

To play the Fandango, tune the first string to A, in unison with the fourth string. The
notes on the first string will be the same as on the fourth. See Example
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Jig— Same tuning as Fandango

jlngu (5] 1 q__ 11
- |

ﬁ%
I
.
:

|

et

#

B B “
L2 may e
N



	0224.tif
	0225.tif
	0226.tif
	0227.tif
	0228.tif
	0229.tif

